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BOOKS

- SIDESHOW
By William Shawcross
Simon and Schuster, 1979, 467 pp.

A devastating account of America's
secret—and vicious—war in Cambodia,
this explosive study by British journalist
William Shawcross is also the strongest
indictment to date of former Secretary
of State Henry Kissinger. And therein
lies what is clearly a special virtue of the
book: the dismantling of the shield of
favorable publicity and media glorifica-
tion Kissinger has been accorded over
the years.

The book is equally penetrating in its
portrayal of Richard Nixon as a man who
cold bloodedly brought about the deaths
of thousands of Cambodians. Since
Nixon hasn’t always been the recipient
of the glowing press that Kissinger has
enjoyed, however, the impact of Shaw-
cross’ expose on Nixon's part in the
Cambodian slaughter is not as pro-
found. Deveid of the media protection
Kissinger has had, Nixon's role in this is
expected.

Shawcross uses infinite amounts of
detail and documentation to illustrate a
point that should have been obvious to
more people a long time ago; namely,
that Henry Kissinger is a war criminal
of the first magnitude. Shawcross’
evidence against him on Cambodia
alone is enough to prove that statement,
without even needing to touch on
Yietnam or Laos or Iran or Chile.

To many Americans, the U.S. involve-
ment in Cambodia has always been an
invisible war, and Shawcross does a
brilliant job of describing the manner in
which the secretive nature of this war
was created by Nixon and Kissinger. He
shows how the two of them developed
and put into motion the plan to bomb
Cambodia practically within hours of
Nixon’s inauguration in January, 1969,
and how they just as immediately began
conspiring to conceal it from the public,
and from Nixon's newly-installed Cab-
inet. Then there’s the wiretapping
initiated by Kissinger (of his own aides),
the continual falsification of bombing
records to mislead Congress, as well as
the intimidation and manipulation that
went into getting media cooperation in
the cover up of the war—all of which is
outlined clearly and precisely by Shaw-
CTOSS.

The horrors we have come to recog-
nize and criticize in Vietnam were just
as pronounced in Cambodia, and in
some instances were even worse. The
bombing, for example, was frequently
much more intense (at one point the
average number of bombing missions
per day in Cambodia was 81, while the
maximum average in Vietnam was 60.
Another example: in the last 6 months
of bombing, American planes dropped
257,645 tons of bombs—a hundred
thousand tons more than were dropped
on Japan during all of World War II.
And in the last 45 days alone, when the
military was under orders from Con-
gress to reduce the bombing, 13,946
bombing missions were flown—a 21%
increase).

Those figures are primary examples
of what this book is: a powerful,
damning account of one of the most
deplorable—and least talked about—
episodes in American history: the brutal

destruction of thousands of Cambodians
and millions of acres of once fertile land.
More than that, it was the destruction of
a once peaceful society that, as a result
of the American activities there, has
plunged into immense political and
social chaos, massive starvation and
deprivation, and the virtual annihilation
of a previously gentle, ordered culture.

As a documentation of an important
segment of American history, Sideshow
is excellent. And as an account of the
unscrupulous and vicious actions of two
‘of contemporary history’s most ruthless
men, Sideshow is brilliant and of critical
importance in developing a deeper
understanding of America’s genocidal
policies in Southeast Asia.

— By Alan Hirvela
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AMOSKEAG

Life and Work in an American
Factory City

By Tamara K, Hareven and
Randolph Langenbach

Pantheon Books, 1978, Illustrated,
395 pp.

THE RUN OF THE MILL
By Steve Dunwell

David R. Godine, Pub., 1978,
Illustrated, 299 pp.

CALL THE DARKNESS LIGHT
By Nancy Zaroulis
Doubleday, 1979, 560 pp.

When people begin doing years of
research, seek out surviving witnesses,
gather photographs, facts and contri-
buting factors, and use their findings to
fill books, you know something has
happened, something is past. These
books, about the textile mills of New
England, all published in the last year,
tell of a passing era, Amoskeag—which
is oral history—centers on Manchester,
New Hampshire. The Amoskeag Mill
was the largest textile mill in the world
at one time, with two miles of buildings
bordering the Merrimac River. The Run
of The Mill extends over New England,
covering both history of the past, and
oral history of the present. It is a
triumph of photojournalism. Unlike the
first two books, Call the Darkness Light
is fiction. Based in Lowell, Massachu-
setts, its time span is short, 1839 to
1861. All three books are well research-
ed, as both fiction and non-fiction must
be, and well written. Any one of them
will give you hours of reading, some
knowledge of New England history and
to quote Dunwell: ‘‘[an] image of who
we are and where we come from.””

Amoskeag is a Penacook Indian word,
meaning an abundance of fish. To
Americans the word came to mean an
abundance of fabric, manufactured at
the world’s largest textile mill, in
Manchester, N.H. From 1838, when the
mill opened, until 1936 when the mill
was forced to close, thousands of people
spanning three generations spent their
lives for Amoskeag. Long hours, low
pay, hazardous working conditions,
lung disease, and deafening noise. Yet
the mill workers took pride in their
work. Those interviewed for the book,
Amoskeag, speak of the days when work
was a craft, not a job. The mill was their
life, their family.

Just as the workers thought of the
mill as family, the Boston-based mill
owners considered the workers as
children. Children, of course, need to be
guided, guarded, controlled; taught
what's good for them. Loss of a job, with
your name on the blacklist, was the
worst punishment. Other means of
control were less severe: cooking class-
es, playgrounds, ethnic clubs.

While Amoskeag is about one fac-
tory/city, The Run of The Mill is the
story of New England textile mills.
**The book is designed,”’ states Dunwell
in the foreword, ‘‘to show the disturbing
present in relation to the grand design
of the past, for the mill town is an
orphan of a powerful lineage.” The
book is divided into two parts: ““As It
Was—The Story,”” and ‘‘As It Is—The
Legacy.” the past and the present.

“*As It Was’’ begins in 1700, with the
birth of the American mill, to adole-
scence and maturity, ending in 1975
with the decline of many of the mills.
One chapter is devoted to Lowell,
Mass., once considered the utopia of the
working world. This section is well
illustrated with old photographs, draw-
ings of machinery, maps, and rules of
work.

““As It Is” is a last look at the
disappearing textile industry of New
England. Now, as then, the mill is the
center of the workers lives. To survive,
the remaining mills specialize. The
hazards of work remain the same, the
noise, the lint, the machinery itself.
This section of Fhe Run of The Miil is
illustrated with photographs by the
author, some of them works of art. And
again, interviews with workers, some
laid off, or retired. Different than
Amoskeag, but also an interesting,
readable book.

Last winter, reading Amoskeag, and
The Run of The Mill, 1 kept thinking
‘““What a good location/situation for an
historical novel.”” Not too long a wait,
considering that Call The Darkness
Light took five years to research. This
book does in fiction what the other two
do in non-fiction. Set in Lowell, Mass.,
the story opens in 1839, with Sabra
Palfrey on her way to Lowell to a new
life in the textile mills. Recently
orphaned, she is alone in the world. Her
father had been a traveling preacher, a
New Hampshire man. With beginners
luck, Sabra is taken into the home of the
mill agent as one of the family. Here we
see mill life from the owner/employer
side. Soon, however, Sabra displeases

her benefactor, and is sent to work in
the mill. Now we see mill life from the
workers side.

Sabra, who is maore of a victim that a
heroine, is compelled to seek new
shelter and employment time after time.
Her choices are always made by, or for,
another person. Marriage, a daughter,
being black listed by the mill, reduced
to a life of crime, and finally reclaiming
her life, Sabra is a survivor. When the
book ends, in 1861, Sabra and her
daughter are on their way to Washing-
ton, where a job waits.

Zaroulis has proved herself an able
researcher and author. Call The Dark-
ness Light could be called a crash course
in mid-19th century history.  Little
happening in New England is left out.
Immigration, the gold rush, religious
movements, communes, political devel-
opments, and early stirrings of women'’s
rights. But it is the textile mill of Lowell
that tie the story together.

To quote Dunwell again, **The New
England textile industry was a victim of
its own research.”” As new machinery
and methods developed, the South, and
then the world, began establishing
mills. **Today, New England mills do
not fight the South alone, they fight the
world,”” Dunwell concludes. Hareven
agrees, in Amoskeag, She says ''The
mills own growth in efficiency lead to its
downfall, as the result was too much
production of fabric.”* Or, as they say in
New England, *“‘Too big for your
britches!"”

No matter how it is told, fact or
fiction, oral history or imaginary charac-
ters, the textile industry played an
important part in New England’s past.
Many factors contribute to the growth
and decline of an era. For the textile
mills, water power, cheap labor and a
world market lead to growth, while its
own greed and vastness, underpaid
workers, shrinking market, and plain
old age, lead to its death or decline. In
many towns, empty buildings are the
only clue to a bygone age. Some of the
old mills have been salvaged and turned
into offices or apartments, or are used
for small businesses. Some stand va-
cant, waiting for new tenants. Some
have passed the point of repair. The mill
buildings, and the people who worked in
them, have so much to tell, so many
stories. Books like these three only
begin to tell us those stories.

— By Marjorie Wentworth






