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CONCERTS

WARREN ZEVON
Royal Oak Music Theatre

Warren Zevon's Royal Oak appear-
ance was, at the same time, quirky,
energetic, funny, touching, exciting,
and entertaining. Zevon ran his audi-
ence through a gamut of emotions and
left them screaming by the concert’s
final encore, a thundering rendition of
“‘Bo Diddly"’ (**My favorite rock and roll
song of all time,”’ said Zevon).

The show ran much like an album’s
sequencing, kicking off with Zevon on
acoustic guitar for ‘‘Play It All Night
Long,"’ a song in part about the Lynyrd
Skynyrd band. Clad in a dark suit,
Zevon couldn’t help but look junior
accountant-like as he leaned in and out
of the microphone to sing in his often
Dylan-ish timbre.

Amazingly, Zevon's voice came off
quite strong live, much stronger than on
his past studio efforts. He had to strain
for a few notes, but otherwise, there
was a notable improvement in what
before came off as little more than a
“*Southern California’" voice.

The band picked up for this tour was
tight and seemed comfortable with what
was probably new material to them.
Songs like ‘‘Werewolves of London,"”

TED NUGENT
Saginaw Civic Center

You can feel the electricity in the air.
Even during the drive to the Civic
Center, you somehow feel as if you're
driving right into the heart of a storm. A
storm that only one being could create.
That, of course, being Ted Nugent, The
Motor City Madman.

Like a team on home court, Nugent
always seems to gear up for his home
state appearances. Following several
chants of ““We want Ted,”” the lights
dimmed down and out Nugent came
swinging down over the stage from one
of his many speakers, donned in no
more than a loin cloth. He then picked
up his electric tool of music, the rest of
the band came out, and simutaneously
they began to play (what else but,
“*Motor City Madhouse’’).

Nugent then followed with several

**A Certain Girl,”” *‘Jungle Work,’" and
““Jeannie Needs A Shooter,”’ co-written
by Zevon and Bruce Springsteen,
crackled with energy and kept the
audience hanging until the final strain
reverberated through Royal Oak.

Zevon's antics and stage presence
proved he could be a showman as well
as a songwriter. The softer songs, with
Zevon accompanying himself on piano,
translated well to a stage environment.
“*Bill Lee,”” about the Montreal Expo’s
pitcher, was especially effective, per-
formed at the middle of the show and
pacifying the audience for a few
minutes.

But it wasn’t until after ‘‘Bo Diddly,"
when Zevon returned on stage, alone, to
sing ‘‘Hasten Down The Wind,”" that
the intensity reached its peak. The show
had been predominantly electric
throughout the evening, driving the
crowd with its frenzied fury, but it was
here that Zevon, with only his voice and
a piano, bared his soul to the audience.
‘I wrote this when [ wasn't so happy.”’
he said, and by the song's end, as he
bowed and thanked the audience, one
could not help but feel they had shared
the man's misery. Now that’s rock and
roll.

By Larry Dean

songs off his new album entitled
**Scream Dream,’” of which included
the very well received “*Wengo Tengo.”’
The big favorites of both Nugent and the
audience were ‘‘Great White Buffalo”
and the oldie, but still favorite, *‘Cat
Scratch Fever."”

All through the concert, Nugent ran
and jumped from one side of the stage
to another literally captivating the
minds of the audience. No one dared
take their eyes off Nugent for fear of
missing one of his classical moves or
facial expressions.

If you could plug this review into a
bolt of lightning, then and only then,
could you feel the intensity that this
motor city madman puts out.

After several long encores, hundreds
of drained butane lighters, and alot of
yelling, sweating, and spitting from
Nugent, all went home tired and
well satisfied with the performance.

By Garrison Crenshaw
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PUBLIC IMAGE, LTD.
Motor City Roller Rink

There's been so much written about
the Sex Pistols, it's hard to distinguish
between what's truth and what’s hype.
But one thing was for sure on March 28
at the Motor City Roller Rink: Johnny
Rotten is, indeed, alive and well and
living within the confines of his own
mind.

Rotten, whose real last name is
Lydon, and his new band, Public Image,
Ltd., played to a moderate Detroit
crowd composed of everyone from
Reggae enthusiasts, to ‘New Wavers,’
to rockers, to longhairs, to . . . of course,

punks.
WTAC

Concert Connection
Fleetwood Mac with Christopher Cross,
Joe Louis Arena, May 23, 39, $10, $11

Nazareth & Blackfoot, Cobo, May 24

Cris Willlamson with June Millington,
Jackie Robbins and Cam Davis, Erick-
son Kiva at Michigan State University,
May 24 at 7:30 p.m., May 25 at 4:00
p.m., 36, §7, 58

Heart, June 8 at Cobo, $9

Afro-American Chamber Jazz Concerts
under the direction of Anthony Holland:
Anthony Davis and Anthony Holland,
May 17, 8 p.m. at Pontiac Central High
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‘Warren Zevon

But Public Image, Ltd., (henceforth
referred to Pil), is really nothing like the
Sex Pistols, the infamous punk band
that spearheaded the annihilation of
complacency in rock. Instead, PiL is an
experimental band, determined to be
not only unlike the Sex Pistols, but also
unlike any other existing bands.

Rotten wants to leave his Sex Pistols
days behind and seek a new identity
with PiL. Playing a short set composed
mostly of songs from their newly
released second album, ‘‘Second Edi-
tion,”" PiL affected the crowd in many
ways; some loved them, others hated
them. Those that hated them were
disgruntled because PiL refused to play
any Pistols material. Those that loved
them were surprised at the virtuousity
of the band members, particularly
guitarist/synthesist Keith Levene, ori-
ginally a founding member of the Clash.
Jah Wobble provided particularly
reggae-istic bass, and Martin Atkins
propelled it all along with his sturdy
drumming.

When it all comes together, PiL’s
hypnotic, repetitive music is indeed
individual, so that explains the blank
looks many of the patrons had as they
filed out of the Roller Rink. Being
elitists doesn’t sell records, though, so
Rotten and company can feel somewhat
safe in their eccentricity. PilL isn't for
everyone, but, as the saying goes, when
they're good . .

—Larry Dean
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