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MY LIFE IN THE BUSH OF GHOSTS
Brian Eno-David Byrne * K K
Sire Records

By Larry Dean

Brian Eno and David Byrne are as
likely a team to record together as
Rodgers and Hammerstein. Ever since
Eno produced the second Talking Heads
LP. More Songs About Buildings and
Food, it was evident a bond was growing

1d Head and the reclusive
studio musician; they both purportedly
shared a fascination with African
rhythms and the possibilities of their in-
tegrations into popular music. That in-
tegration did not emerge, however, until
the fourth, and most recent, Talking
Heads album, Remain in Light. On it,
Byrne and Eno finally “‘funked out,” to
the pleasure of the critics and, of course,
the chagrin of the public, the majority of
which were startled by the abrupt shift in
style from other previous Heads LPs.
My Life in the Bush of Ghosts is sup-
posed to be the “‘blueprint’® for what
came about on Remain in Light. Byrne
and Eno finished basic tracks on My
Life in the Bush of Ghosts months before
Remain in Light's material was even star-
ted. The incredible similarity between
the two discs comes from the delay Byr-
ne and Eno had in releasing My Life
because of track that contained
dialogue from a deceased spiritualist
that they were not given permission to

between the h

one

use. A lengthy delay in production en-
sued, and in the course of time, influen-
ces carried over into the new Talking
Heads sessions.

There are bits and pieces of old Eno
and Heads stuff mixed in with the newer
on M fe in the Bush of Ghosts. Cer-
tain melodies recall past ones,
sometimes almost note-for-note (such as
with Mountain of Needs, which perfec-
tly echoes Energy Fools the Magician,
from Eno’s Before and After Science
LP). Others are vaguely familiar: blips,
beeps, or drones that have been
predominant on all the Eno-produced
Heads albums resurface, fitting snugly
into My Life’s incidental-music motif.
“Vocals' are either tape loops of little
snippets taken randomly from the radio
or are indistinguisable (take, for exam-
ple, Lebanese mountain singer Dunya
Yusin’s voice on Regiment), which is
fine, because My Life is not meant to be
a vocal LP; true, Eno and Byrne have
built these compositions on vocal tracks,

THE JAM:
THAT'S ENTERTAINMENT

SOUND AFFECTS
The Jam
Polydor Records

* ok

For all its myriad problems, Sound Af-

fects strikes out with the typical
vehemence one expects from Jam
releases.

I realize, of course, that most people
reading this probably don't know who
the Jam are. That's because Paul
Weller, guitarist/songwriter/lead
vocalist, and the other two joes com-
prising the Jam—Bruce Foxton on bass,

and Rich Buckler on drums—still refuse
to record an album easily accessible by
American standards.

Their specialty, as displayed on their
prior four LPs, and also on Sound Affec-
ts, is British-flavoured rock, comparable
to The Who and the Kinks. Most cer-
tainly, they are not a band that will ap-
peal to every taste. They are currently
one of the top groups in Europe and

don’t need the support of American
record buyers to survive. But it would
help.

What mars Sound Affects is its

inability to hold together as a complete
LP. Weller evidently went into the
studio to record songs for this album
tempted by the fruits he and his fellow
Jamsters could reap by making it more
“American.”” The result is an average
album of average music that is saved
from terminal mediocrity by the usual
Jam adrenalin and a few good songs,
namely Bov Abour Town, and Srart!, a
Beatle-esque tune that sounds echoingly
like Taxman.

Ironically, Americans get the best deal
out of Sound Affects. Included with
choice copies is a special bonus 45 of
Going Underground, one of the best
songs the Jam have ever released.

So, if you're the least bit interested,
buy Sound Affects. If not for the free
single, then as your first taste of Jam.

—L.D.
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BARELY MOVING

MOVING PICTURES
Rush *
Mercury Records

Rush is one of those bands that just
doesn’t know when to quit. Like their
American counterpart, Kansas, they
continue to attempt to establish some
identity in the ‘‘progressive music’’
market with LP after LP of musical
meanderings that go nowhere.

1’ll admit, they do make a lot of noise
for a trio, but that's about the extent of
their creativity. Drummer Neil Peart’s
lyrics still reek of metaphysical and
pseudo-intellectual bullshit; bassist/
vocalist Geddy Lee is still an annoying
singer; and guitarist Alex Lifeson still
plays fast but uninspired lic

Doubtlessly, Moving Pictures will
please every Rush fan; its recycled, for-
mula music exists primarily to hold on to
that cult following that has helped to
make Rush an established three-ring cir-
cus of pretentiousness, and there’s
enough of it here to earn them even
more airplay on middle-of-the-road FM
radio stations whose programmers know
a sure-fire hit when they hear it. 543D
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but their main ambition was to record an
LP of bizarre elevator ‘‘muzak’™ that
satisfactorily incorporated tribal rhyth-
ms into its context.

Whether they are satisfied with the
outcome of My 1 in the Bush of
Ghosts is guessable; the LP is finally
out, and, I think, they're glad to have
the project finished and behind them.
After all, nothing is ever quite as
frustrating as having a collaboration
such as this held back because of one lit-
tle technicality. Whether the record

buyers will be satisfied with it is another
story, though; it is neither as complete as

an Eno solo or a: ‘alking Heads LP. It
falls somewhere in between the two, as
the interesting collaborative effort from
a pair of eclectic experimentalists deter-
mined to have things their own way.
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