Film

Blowing Out the 80’s

* % * +* BLOW OUT
Directed by Brian DePalma
Starring John Travolta and Nancy
Allen

By Ken Davis

Blow Out is a tightly paced political
thriller, with elements of the Chap-
paquidick tragedy, the Watergate cover
up, and the JFK assassination woven in-
to its fast moving plot

Beginning with a savage parody of
low-budget horror films, we meet the
film’s sound man, Jack Terry, played by
John Travolta, as he promises to get his
director some new wind sound effects
for the film they are currently working
on. That night while recording the wind
on location, Jack witnesses—and tape
records—a car skidding out of control
and crashing off a bridge. Through
quick thinking, Jack saves one of the oc-
cupants, Sally Bedina, played by Nancy
Allen. At the hospital, Jack gives his
short story to a skeptical police detective
and finds out that the other person in the
car was a leading presidential candidate.

At this point things begin to happen
very quickly to both Jack and Sally,
and director Brian DePalma unfolds the
story beautifully with split screen
techniques, combinations of long and
close up shots, overhead views, and slow
360 degree pans that draw each charac-
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ter deeper and deeper into the cover up.
Rarely in films has the soundtrack
played so important a role. Putting the
audience in Jack's headphones,
DePalma leads both to the undeniable
truth behind the “*accident’’.

Many startling symbols flash across
the screen during the course of Blow
Out. The recurring use of the colors red,
white, and blue being only one of the
more apparent signs that DePalma uses
to convey meaning on another level
DePalma sets the story in Philadelphia
during preparations for a patriotic
holiday called *‘Liberty Day’’, and the
fireworks climaxing the celebration give
an eerie quality to the later moments of
the movie. In short, Blow Out’s central
dilemima mirrors that of America in the
late 70°s and 80’s, and it is Jack’s failure
to come to grips with his dilemma that
provides the allegory for what’s ahead in
1980°s America.

There are more than a few subtly fit-
ting touches: the out-of-control agent
Burke first appears in a telephone man
outfit. Using terms that could be straight
from the infamous Nixon tapes, Burke
admits ‘‘exceeding the perimeters of
(his) authority somewhat’’ .. “‘but, af-
ter all, the objective was achieved”
(referring to the murder). Locked in a
berserk duel, Jack and Burke use
technology against each other, Jack
seeking to reveal the truth and Burke to
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John Travolta in **Blow Out™

supress it. De Palma builds tension at a
breakneck pace during the last portion
of the film, ending with a somewhat
morally ambiguous conclusion.

Blow Out is an important American
film with a great deal to say about the
directions America is taking in the
1980's and the possible consequences.
DePalma tells a suspenseful and com-

plex story with enough meaning on
several levels to give everyone food for
thought about their personal in-

volvement or non-involvement with this
country we live in. Like DePalma’s last
film, Dressed To Kill, Blow Out is not so
much a career achievement, as it is an
indication of his talent and vision as a
writer/director.

Saturday Morning Wasn’t Like This

* % # 2 HEAVY METAL
Directed by Gerald Potterton
Featuring Art, Stories, and Concepts
created by Howie Chaykin, Dan
O’Bannon, Richard Corben, Mike
Ploog, Bernie Wrightson, Neal Adams,
Angus McKie, and numerous others

By Ken Davis

Remember sneaking downstairs early
Saturday morning for the cartoons on
TV? Reading Marvel and DC comics
under the covers by flashlight after
everyone else went to bed? How about
““Johnny Quest’, *“The Herculoids'', or
Ssp-ace--Ggho-sst!!! Ring a bell? Later
in college you saw your first un-
derground comic, with its somehow
ludicrous sexual content, satire, and of-
fbeat fantasies. If any of those spark
fond memories, you're likely to enjoy
Heavy Metal.

An obvious labor of love, from the
opening title shot, to the optimistic up-
beat ending, the movie quickly banished
my fears of a Ralph Bakshi disappoint-
ment like ““American Pop’ or the first
half of ““The Lord of the Rings’’. There
aren’t any rotoscoped battle scenes in
Heavy Metal—every frame has been
drawn in amazing detail, such as the
scenes of a future New York City in
‘““Harry Canyon’’ or the evil stronghold
in ‘“‘Taarna.”’

Reflecting the structure of the
magazine, Heavy Metal is an anthology
of different stories, with an opening
framing sequence that introduces an
ominous green ball as the ultimate em-
bodiment of evil. From there you enter
the sexual heroic world of Richard Cor-
ben’s ““‘Den’’. Then Berni Wrightson's
sci-fi parody ‘*Captain Sterrn”’ and on
to the scary horror story ““B-17"" by

Mike Ploog, which leads into the much- -

shortened-from-the-magazine version of

Angus McKei’s ‘“So Beautiful and So
Dangerous’’. **Harry Canyon’’ follows,
a tale of a seedy cabbie in a dangerous
New York city of the future.

The final sequence is the piece de
resistance of the film—*‘Taarna’’. From
the opening shots of Taarna flying over
the desert on her lizard, to the battle
between her and the chief baddie who
packs a buzzsaw instecad of a hand,
“*Taarna’’ draws you into an alien world
of the imagination rich with incredible
beauty and brutal savagery. Part of the
secret is the use of the multiplane
camera, last seen in Disney’s triumph of
animation, ‘‘Sleeping Beauty"’.

Heavy Metal is a graphic movie con-
taining sex and violence; I would not
recommend it for children. Michael
Gross, the film’s associate producer ex-
plained that the animators had to be
restrained on the sex scenes, since after
years of drawing funny animals they had
a tendency to go overboard.

The soundtrack, by Elmer Bernstein,
and bands including Blue Oyster Cult,
Black Sabbath, Cheap Trick, Grand
Funk, Journey, Don Felder of the
Eagles, Stevie Nicks of Fleetwood Mac,
and Donald Fagen of Steely Dan, among
others worked better in some spots that
in others. When it worked though, as in
the beginning of ‘“*B-17"" when Don
Felder's ‘*Heavy Metal (Takin® A
Ride)"’ starts, it fits the mood perfectly.
In fact, the music and film worked well
enough together to, at times, remind me
of the way ‘‘Apocalypse Now’’ fit its
soundtrack. Tracks by Blue Oyster Cult
(**Veteran of the Psychic Wars""), -
Cheap Trick (**Reach Out'") and Stevie
Nicks (‘“‘Blue Lamp’') were all stand
outs.

At times funny, scary, and awe-
inspiring, Heavy Metal is a visual treat
for members of the TV generation, and
a new standard in film animation.






