“True Confessions’

“way booooring but *Breaker Morrant,”

an anti-war film from Australia, was among the year's best.

The Best—And Worst—Films of 1981

Strong Character
S tudles Pre vatl

1981 was a good year for going to the
movies—unless you were living in Flint,
in which case you didn’'t have much of
an opportunity to see the best of the
world’s filmmaker's work. Half of my
list of ten best films played in Flint for
only a week or two. Two films didn’t
even make it to Flint.

The films that'drew my interest in the
past year were the intense character
studies of everyday people who, caught
up in the unpleasantness of what life has
to offer somechow stood up, fought
back or tried to matter in the
overwhelming odds

Wha in order of preference,
are my favorite films of 1981.
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tace of

it follows,

o Tell Me a Riddle.
and least seen film of 1981.
Lee Grant, this film chronicles the
position women in our society find
themselves in as seen through the life of
Eva, an elderly woman nearing death
and reflecting on a life in which she was
always secondary to the needs of her
husband. With excellent acting by
Melvin Douglas and Brooke Adams, this
film never got the exposure it deserved.
What it lacked was *‘marketability’ —
how do you sell the subtle oppression of
women to a public largely content with
that set-up?

* Keds. Another women's film (that’s
right), the personal vs. the political, set
in a period when true change in this
country could have occurred if the left
had had it together. 60 vyears later
they're still arguing with each other over
who's going to lead the revolution—ho
hum. Good movie!

* Melvin & Howard. A great American
film about the elusive American Dream,
this film was a kick to watch! Tells the
story of Melvin Dumar and his alleged
encounter with Howard Hughes. The
guy just thought there was more to life

than pumping gas!?!

T'he most powerful
Directed by
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* Return of the Seacaucus Seven. A
group of 60s activists reunite at age 30 to
reminisce and compare notes on their at-
tempts to survive in the ‘real world.” A
nice ‘slice-of-life’ movie.

* Atlantic Ciry. French director Louise
Malle uses Atlantic City—its sad decay
and its seedy revival—as a metaphor for
America in the 80s. Burt Lancaster had
to wait a long time to finally land a role
like this one. (Kirk Douglas has been
waiting since Paths of Glory.)

* Lili Marileen. The latest offering by
German filmmaker Rainer Werner
Fassbinder, it's the story of Hitler’s
favorite singer who uses her position to
help the Jewish underground in exposing
the horrors of Auschwitz.

e Currer’s Way. Still smarting from the
Heaven’s Guate fiasco, United Artists
pulled this film from distribution after
one week - because of a very negative
review by Vincent Canby of the New
York Times. It's too bad because this is
a gem of a film starring Jeff Bridges and
John Heard as a California beach bum
and a Vietnam vet, respectively, who
discover that an oil company executive
has raped and murdered a teenage girl.
T'he vet, who is crippled, decides to use
this event as his revenge against the
Amerjcan system that sent him to Viet-
nam.

* Breaker Morrant. Another anti-war
film from Australia about three soldiers
being tried for the murder of POW’s
that they were ordered to kill.

* Kagemusha. A Japanese Barry Lyn-
don directed by Akira Kirosowa about
the absurdity of—you guessed it—war.
A lot of these films this year. See you at
the movies—or in sunny San Salvador!

* Gallipoli. The best anti-war film since
Hearts and Minds, a poignant—and
timely—statement from Australia about
blind patriotism set in World War 1.
THE WORST FILMS OF 1981.
Absence of Malice (the message here:
don’t give a woman a man’s job); True
Confessions (booooooring); Rellover (so
poorly made that Kristofferson forgets
to wipe off his slobber from Jane Fon-
da’s chest for a full five minutes);
History of the World, Part I (the worst
film ever made. Makes Sex and the
Single Girl look like a masterpiece);

French Licutenant’s Woman (oh, 1 just
loved the symbolism); First Monday in
Ocrober (facism with T&A. Till
Clayburgh made right-wing values seem
sexy and, worse, palatable. Three steps
back for women's rights).

Mediocre,
At Best

By Larry MacDonald

1981 has been a problematic movie
year. Starting out with belated releases
of many of 1980°s finest films (7ess,
Raging Bull, and Melvin and Howard),
the newer films in release during the first
six months of 1981 were a rather slip-
shod bunch, with few films of quality.
The summer months brought a few
blockbusters, such as Raiders of the
Lost Ark, and Superman II, but still
there were few excellent movies on
display. The end-of-the-year flood of
new films has arrived, and there are two
standouts amid a sea of mediocrity:
Reds and Ragrime. Here's hoping (as
always) for a better film year in 1982.

The following list represents my
choices (in alphabétical order) as the 10
best films shown in local theatres during
the past twelve months.

e Arlantic City. A poignant look at a
city's past and future, with outstanding
work from Burt Lancaster and Susan
Sarandon.

o Excalibur. A visually dazzling version
of the Arthurian legend, a triumph for
director John Boorman.

* The Four Seasons. Alan Alda’s warm
and witty look at modern marriage, with
excellent acting by Jack Weston and
Sandy Dennis.

e The French Lieutenant’s Woman.
Karel Reisz’s brave attempt to translate
John Fowles’ novel by casting it as a
film-within-a-film, with fine work by
Meryl Streep and Jeremy Irons.

* Fort Apache, the Bronx. A harrowing
portrait of policemen in the South
Bronx, with one of Paul Newman's
finest hours as a screen actor.

* Prince of the City. Sidney Lumet’s
long, complicated and exhausting por-

trait of a cop-with-a-conscience,
brilliantly acted by Treat Williams.

® Ragrime. Milos Forman’s visually
stunning portrait of pre-WWI1 America,
darker-toned than the book, but
beautifully evocative of an irresistably
fascinating era.

* Raiders of the Lost Ark. The top
comic-book movie of the year, daz-
zlingly directed by Steven Spielberg, a
collection of cliffhangers that delivered
more excitement than a dozen James
Bonds.

* Reds. An absolutely remarkable at-
tempt to capture the essence of
correspondents John Reed and Louise
Bryant during their five stormy years

together. Wonderfully acted and
photographed.
e Tess. A late arrival from among the

Oscar-nominees of 1980, Roman Polan-
ski directed a breathtakingly beautiful
rendering of Thomas Hardy's tragic
story of love, death, and lost innocence.

HONORABLE MENTIONS.
Other noteworthy films of
clude First Monday in October,
Gallipoli, [Inside Moves, Melvin and
Howard, and Scanners. While perhaps
neither of the following rates awards, 1
found a pair of Disney productions to be
very enjoyable: the animated Fox and
the Hound, and the vastly underap-
preciated Watcher in the Woods. 1 also
enjoyed Victory, Escape from New
York, and Wolfen.
WORST FILMS OF 1981.
* History of the World, Part I. Mel
Brooks® loathsome movie is the winner,
against all comers.
* Bear Island. An embarrassment for
Donald Sutherland, Vanessa Redgrave,
et. al.
® MHealth. The long unreleased Robert
Altman film that should have been bur-
ned rather than inflicted upon audien-
ces.
e Alrered Srares. Incredibly stupid
psychedelic Ken Russell pseudo-science
epic that left me in an altered state due
to the obnoxiously high sound level in-
sisted upon by the studio.
* Rollover. A real bomb for Jane Fon-
da, whose company makes money-
making but ridiculous films. Alan
Pakula, for shame!

1981 in-






