Indiana Jones
Non-Viewer’s
Emergency
Reply Kit

By Par Aufderheide

ANY OF US HAVE already
seen fndiana Jones and the
Temple of Doom, the
smash-hit sequel to Raiders of the Lost
L A4rk. Most of the rest of us are stand-
ing in line. A few of us have read the
reviews (“‘roller coaster,”
‘‘exhausting,”’ *‘forces you to have
fun'’) and are willing, especially if
'we're veterans of Raiders, to take the
whole experience on faith. As for me,
my feet are already tired just thinking
iabout trying to get in.
For this minority, then, a guide for
ithe determined non-viewer of the film
lis provided:
IWHAT TO SAY WHEN ASKED,
“*Have you seen Indiana Jones yet?"'
I have claustrophobia.
I have agoraphobia.

balls, foreign food).

I'm really looking forward to seeing
it when the crowds die down a bit.

I went to Romancing the Stone by
mistake

1 thought they didn’t let adults in.

| All of these are tested solutions to a
itricky problem, although each poses its
own difficulties in circumventing the
|suspicion that you are one of those
people who just can’t have a good
time.
|  There are also some tested replies
|that definitely will not work.
D() NOT:

-say you are tired of films that

Imake human characters the rails on I

I get sick at the sight of (insects, eye- |

A SERIOUSLY FUNKY BOUTIQUE

which the action hurdles.
—Say you thought you had gone as
far as you were willing to go in
passively endorsing Oriental stereotyp-
ing by watching the palace scenes in
Return of the Jedi and the shrouded
masses in Raiders.
—say that this movie-fed love affair
with tough adventurer heroes is the
kind of thing that prepares people for
Marines who stomp all over small
Caribbean islands.
This will only get you into
arguments, and they won’t end with
the opening sally, which will be, **Oh
for cripes sake, it's only a movie.”” The
connection between the ideological and
emotional content of film and the ac-
tions people take in real life is complex
and impossible to prove. If you are
disgusted that American culture is be-
ing represented around the world by
slam-bang white heroes who (with their
Oriental sidekicks) turn the rest of the
world into an amusement park, this is
your right. But it may be better not to
| discuss it. The reason people talk
about the movies is that they don’t
want to talk about religion or politics.
People do like to talk about morality
though, a fact closely tied with the way
| movies make their box office records
| establishing clear-cut good guys and
| bad guys. That is why it is all right for
you to question the violence in the
film. You may not feel that the direc-
tor Steven Spielberg himself felt that
some sequences are too violent for
young children, and you may may even
draw a distinction between parts of the
film that are, in the parlance of the
film's target audience, yukky, and
parts of the film that openly play on
the horror in man’s cruelty to man

‘ (and woman).

The advantage of this comment is

‘ that, if you phrase it right, you don’t

|

|

have to call the film, or its central con-
| cept, into question. Your conversa-

tional companion is free to expostulate
| on therapeutic aspects of horror, to ex-
| plain to you why some violence in the
film is acceptable while other violence
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isn’t, or even to agree with you. And it
still allows him or her to go on to tell
vou about the film.

This clears the way for the only
perfect solution to the ‘‘Have you seen
the movie yet?"’ question. Armed with
details from your companion’s film

| description, you can then reply to the

next questioner,

‘‘Hey, yeah! What a picture!"” ||

Top Secret

By Pat Aufderheide
n a survey of 1970s movies, noting
how their formulas systematically
looted every former decade of

movie history, film historian James

Monaco wondered where they could

possibly go in the 1980s.

They can go, it turns out, to Top
Secrer, not only an exhaustive exercise
in pop cultural self-cannibalism but
also a spoof of the practice.

The movie was made by the same
people who brought you Airplane! (but
not the sequel), and who wrote The
Kentucky Fried Movie. Top Secret is
so chock full of gimmicks and story
lines that it suggests they never plan to
make another one.

It starts with East German Nazis
(ves) trying to retake West Germany
under cover of a cultural event for
which the generals—who apparently
never watch Entertainment To-
night—unwittingly invite sensational
American rock star Nick Rivers (the in-
credibly engaging newcomer Val
Kilmer, a cross between a Beach Boy,
Elvis Presley and a nice guy from
Duluth). It segues briefly into a beach

| party movie with Rivers’ supposed hit

‘‘Skeet Surfing,”” a takeoff of ‘*Surfin’
U.S.A." in which surfers on boards
wield guns while bikini-clad girls
yoohoo. Then it's back to adventure,
in which members of ‘‘the Resistance"

are led by a visitor from the Blue
Lagoon (remember that movie in which
two youngsters are stranded in Para-
dise?). He's the long-lost lover of the
heroine, who is also daughter to a
scientist being forced by the East Ger-
mans to invent a nefarious secret
weapon. Is all this clear? Never
mind—it shouldn’t be. That’s not the
point.

The point is to provide a nonstop
series of adolescent jokes based on the
conventions of the popular genres the
film trips over on its way to a happy
ending. Some of the jokes are hold-
your-nose wordplay. The “‘prop room"’
of the opera house, for instance, has
only propeller props in it. Rivers’ eager
girl fans carry signs that read
“VELCOME NEEK"'. The French Re-
sistance leaders have names like Souf-
fle and Latrine, and a priest intones
such Latin chants as “‘Ipso facto coitus
interruptus.”’ Visual stunts include a
socialist realist statue of a pigeon that
gets pissed and shat on by flying peo-
ple, and a resistance fighter
parachuting out of a plane while
clutching a duty-free bag. Some jokes
are topical: at one point a huge tank
gives a Pinto a light tap and the Pinto,
true to everything Mother Jones once
said about it, explodes.

Top Secret makes you laugh without
adding up to a movie in the way
Airplane! does; all jokes and rolling
action, it’s a shapeless but constantly
peppy series of attention-getters. It
bears watching a second time, in fact,
since you can barely remember a thing
about it twenty minutes after leaving
the theater.

Top Secret relentlessly mines the
history of movie cliches in its crusade
to divert summer audiences. But along
the way it hints, whether purposefully
or not, at the real-world attitudes
movies always draw on. Its merging of
East Germans, Nazis and Russians into
one evil enemy, for instance, is not a
connection the moviemakers invented.

| Ronald Reagan does the same thing,
| only he calls it foreign policy. B
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